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delightful. Walter Shirlaw has some very fine studies of heads; 
and his 'Burgomaster' (No. 122) is as positive in its handling as 
that of an old master. Dielman's 'Newsboy' (No. 193) is as 
charming as one of Eastman Johnson's figures of children. 

James Muniney has a remarkably brilliant and well-painted head 
of an old man (No. 159), which is almost Rembrandt-like in the 
variety of its planes of light and shadow, which model so carefully 
the furrowed and heavy cheeks and the deeply-seamed features. 
The paint is also laid on the canvas with great precision, and per- 
haps this picture may be truly regarded as the best head in the ex- 
hibition. 

Mr. Schuchardt's ' Nydia ' — Bulwer's heroine of " The Last Days 
of Pompeii " — is an excellent ideal of that beautiful character. 
Mr. Edward Moran's ' Homeward ' (No. 337), a picture of a Bre- 
ton girl on the seashore, is a fresh thought from this artist's pen- 
cil. The figure is well drawn, and has marked truth of motion. 
' After the Crucifixion ' (No. 367) by B. F. Reinhart, is a carefully 
studied painting that challenges by its subject severe comparison. 
It is well managed in grouping ; the dead Christ has all the rigid- 
ity but not the pallor of death, and a tint pervades the picture 
which is not altogether pleasant. But it shows earnest and strong 
work. 

Among other painters who show the result of new and good 
thought is Van Elten. ' New Milford, Connecticut ' (No. 241), has a 
very brilliant treatment of a distant meadow and village, where the 
lights on the buildings and upon the trees sparkle in their contrasts 
with the heavy shadow which cuts them up crisply. 

Louis H. Tiffany has some very agreeable paintings in grey 
colours. One of them, ' Harvesting ' (No. 255), shows the reapers 
on the edge of a grain-field, beyond which a row of apple-trees 



and old farm-buildings cuts against the silvery light of the sky. His 
picture ' By the Market-Wall ' (No. 362) is also an interesting study 
of people and horses, and into the prevailing hue of grey Mr. Tif- 
fany has worked very rich tints of colour in the dress of the men 
and the trappings of the horses. Yet he has kept these brilliant 
hues so small in quantity that at a short distance they blend into 
the neutral hue which dominates the painting. 

Of still-life there is less than usual in the present exhibition. 
'Flowers in a Japanese Vase,' and ' Peonies,' by Mr. La Farge, 
are rendered in the superb manner peculiar to an artist who in this 
department has almost created an art of his own. 

The sculpture and water-colours and studies in black-and-white 
occupy the library-room of the Academy, and are very few in 
number. ' The Bath,' by J. S. Hartley, is the largest and most 
important piece of sculpture, and represents a half-nude woman 
and her child. The face of the woman is a sweet one, and the 
general lines of the figures are graceful. Warner's busts are in 
his usual style of picturesque portraiture, and O'Donovan's like- 
ness of R. Swain Gifford is treated with the realistic fidelity which 
has lately given Mr. O'Donovan such a high reputation. Among 
the water-colour drawings, Muhrman's are in the same broad and 
brilliant style of those which he had in the Water-Colour Exhibition 
this last winter. 

On the whole, we think the exhibition of this year a successful 
one. It has no very marked or striking paintings like Shirlaw 's 
' Sheep-Shearing ' two years since, and the best pictures are gene- 
rally not in a brilliant scale of colour. But qualities of harmony 
in colour and composition, simplicity of subject combined with 
poetical feeling, and a general absence of meretricious effect, indi- 
cate that our artists are working in a good direction. 
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THE SPENCER COLLECTION AND ITS PRICES.— The most 
important sale of paintings which has taken place in New York this 
season came off on Thursday, April 3rd, at the Clinton Hall sales-rooms. 
Among the buyers, connoisseurs, and dealers present were C. A. Waite, 
O. B. Munn, Marshall O. Roberts, Schaus, Avery, Cohen, C. P. Hunting- 
ton, Mr. Butler, of the Sixth Avenue Railway, and Hazeltine, of Phila- 
delphia. The collection was that formed by Mr. Albert Spencer. There 
were seventy-one pictures in the collection, and the sale realized a total 
of $82,430. The pictures that brought $1,000, or over, were as follows : 
G. Boldini's ' Les Parisiennes,' $2,100 ; G. Boldini's ' Matador and Sweet- 
heart,' $1,700 ; G. Boldini's ' The Garden Seat Empire,' $1,350 ; E. Bon 
Marche's 'Cows in a Pool,' $1,250; W. A. Bouguereau's 'The Violet,' 
$1,100; A. Cabanel's 'Ophelia,' $1,150; J. B. C. Cordt's 'Landscape,' 
$1,375 ; T. Couture's 'Coming from the Fields,' $1,100; A. De Neu- 
ville's ' French Sharpshooters,' $1,125 ; N. Diaz's ' Blindman's Buff,' 
$4,900 ; N. Diaz's ' Forest of Fontainebleau,' $2,300 ; N. Diaz's ' Plains 
of Barbizon,' $1,725 ; Jules Duply's ' Morning,' $1,125 ; Leon Escosura's 
'A Game of Chess,' $1,300; J. L. Geiome's 'Keeper of the Hounds,' 
$6,000 ; Charles Jacques's ' Landscape and Sheep,' $1,650 ; C. F. Jalo- 
bert's ' Romeo and Juliet,' $1,000 ; R. de Madrazo's ' The Butterflies,' 
$1,150 ; R. de Madrazo's ' Entrance to a Spanish Church,' $5,350 ; J. 
L. E. Meissonier's 'A Republican Sentinel,' $2,100; J. L. E. Meis- 
sonier's ' Cavalier, Time of Louis XIII.,' $2,000 ; Hugues Merle's ' Once 
upon a Time,' $2,200 ; J. F. Millet's ' Shepherdess of Barbizon,' $2,500 ; 
A. Pasini's ' Mosque of St. Sophia,' $2,500 ;. M. D. Rico's ' New Char- 
tres,' $1,025 '» Adolphe Schreyer's ' Winter Travel ' (Russia), $4,500 ; 
Adolphe Schreyer's ' Arabs resting,' $2,500 ; Adolphe Schreyer's ' A 
Bulgarian Train,' $1,800 ; E. Van Murcke's ' Cattle in a Meadow,' 
$1,800 ; Otto Van Thoren's ' The Coming Storm,' $1,300 ; J. G. Vibert's 
' Composing a Sermon,' $1,500. 

Thomas Couture. — This artist, who died in Paris on the 31st of 
March, in the sixty-fifth year of his age, was one of the leading painters 
of the century. He was a pupil of Gros and Delaroche, but by no 
means an imitator of them. Indeed, his principal triumphs were at the 
widest departure from the ideas and methods of those masters. ' The 
Romans of the Decadence,' now in the Luxembourg, was perhaps the 
earliest of his most famous works. Mr. John Taylor Johnston's collec- 
tion contained a head of a woman by him. In the Boston Art Museum, 
one of his studies, entitled ' Two Volunteers of the French Revolution,' 
is very often copied by students. Mr. William T. Walters, of Balti- 



more, owns one of his figure-pieces — a man seated near a harp hung 
with a laurel-wreath. The Albert Spencer collection, recently sold in 
New York, contained a thoughtful, low-toned figure, called ' Coming 
from the Fields.' Couture was a profound colourist, and a foe to con- 
ventionalism. Some years ago he printed a book under the title of 
" Entretiens d'Atelier," which achieved considerable distinction as a 
presentation of the principles of Art. Several well-known American 
artists, notably Mr. Daniel Huntington, Mr. Thomas Hicks, Mr. Wil- 
liam M. Hunt, and Mr. E. W. Perry, were pupils of his. To the author 
of " American Painters " Mr. Huntington described Couture's methods 
of work as follows : " After making the outline of his picture in char- 
coal, oil, and turpentine, Couture rubbed over the canvas a transparent 
warm tint of a deep-toned salmon-colour. Next, with another warm 
tint, he deepened the strongest shadows of the sketch, developing the 
light and shade. Next, he painted with a neutral grey, inclining to 
green, the masses of shadow in the flesh, and into that neutral grey 
dragged some bloody tints, giving a fleshy illumination. Where the 
masses of light in the flesh were to be he first painted in a lower tone, 
rather negative and grey, and over that spread or dragged some very 
solid colour, warm and rich. The under-painting in each case shone 
through in little specks, giving sparkle and life to the surface, and the 
whole treatment was as easy as it was masterly. 

" Artists of the Nineteenth Century and their Works," by 
Clara Erskine Clement and Laurence Hutton, is a handbook of bio- 
graphical sketches of American and European artists of the present cen- 
tury, numbering in all 2,050 names. This work is really, as it is de- 
scribed, " a perfect cyclopaedia of information concerning the lives, 
styles, schools, and works " of artists of the period it purports to cover. 
" Including so many subjects," says the prospectus, " it cannot within 
the limits of two volumes discuss artists and schools of Art exhaustively ; 
indeed, such discussion is not the object of the work, but to embrace in 
convenient compass such personal, characteristic, and artistic facts re- 
garding artists of the century as will make the work indispensable for 
reference, and a great convenience for artists and Art-lovers and stu- 
dents. Critical estimates from competent authorities, and full indexes, 
add largely to the value and practical utility of the work." Such ex- 
amination of the work as we have been enabled to give it assures us 
that the task undertaken by Mrs. Clement and Mr. Hutton has been 
performed with great care, diligence, and success. The publishers are 
Houghton, Osgood and Co., of Boston. 



